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Susanna Coffey & Suzanne Walters:
Relative Diversions

By Megakles Rogakos
Art Curator of The American College of Greece

Relative Diversions is a joint exhibition of two artists;
Susanna Coffey and Suzanne Walters, who are
nevertheless as different as night and day. The only thing
that could bring them together in a joint exhibition is their
difference, which explains the oxymoronic title and makes
this juxtaposition attractive. From this point of view, even
the slight similarities they share - if reference was made to
the variation of their first name, same gender, common
country of origin, and mutual choice of profession make
their appearance together in an exhibition especially
provocative. This is so because their essential differences
are subtle yet significant, and have to do with their style in
art, their intention, and their process of work, and of
course with the outcome. The subtlety and significance of
these differences have led to separate commentaries,
worlds apart.

>oulavva Kogpeu & 2ouldv NoudATePG:
2 XETIKEC ATTOKA(OEIQ

MeyakAg Poykdkog
EmipeAnmg Téxvne tou ApepikavikoU KoAeyiou EANADOQ

O1 ZxeTikég ATtokAoelq eival pia mapdAnAn €kBeon duo
KAATEXVIOWV: TNG 2ouldvvag KogeU kat Tng Zouldv
ToUdATEPG, Ol OTTo(eq OUWS dlIAPEPOUY UETAEU TOUG 600 N
uépa kal n vuxta. H Baoikr) mapdueTpog Tou TIC PpEPVEL
KOVTA Kal KaBIoTd yoviun og cuykploelg Kal
apaAAnAlopoUg TNV Kolvr) Toug €kBeon efval akplBwag n
dlagopd Toug, 1 omnola eEnyel kal To 0EUUWPEO ToU TITAOU.
AT autrjv Tnv drmoyn Kat Ta eAdxlota kotvd otolxela mou
OTIWOONTIOTE €X0UV - av Yivel avapopd OTO CUYYEVIKO
TOUC TIPWTO dvopa, OTo B0 PUANO, OTNV KOIVH YEVETEIPA
natpida Kal oty CUMTTTWUATIKY KA[OT TOUG YIa TNV TEXVN
KAvouv TNV OUCIACTIKY avTinapdBeon Tou €pyou Toug
Wlaitepa eAKUOTIKY. Kal autd yiati ot OUCLACTIKES TOUQ
AlaPopEQ elval AeTTEC aAG XAPAKTNPEICTIKES KAl EXOUV va
KAvOUV e TNV aloBNTIKY, TNV TedBeon, TNV uEBodo
TTAPAYWYNG, KAl OTIWOONTIOTE TO ATTOTEAEOUA TNG TEXVNG
Toug. H 1dlarrepdra Kal n onuacia autwy Twv dlapopwy
€xel 0dnynoel oe dUo OxOAla, TIoU Ta XwpIlel aTEAELWTN

arnéoraon.




Susanna Coffey:
Confronting the Self

PORTRAITURE: Susanna Coffey is, above all, a portraitist.
It needs to be said that those who recognize her portraits
to be of her own self already begin to miss the whole point
of her art; that the face Susanna paints is beyond the
representation of her identity, and nearer to the face of
another being, one that represents all of us, despite sex,
color, class, and religion.

AESTHETIC: The aesthetic of her art is highly painterly. It
ought to be noted that each of her brushstrokes, when
analysed, perhaps contains a semantic autonomy in
relation to the entire representation. It reveals the inner
state of things, and the condition of being. It is in the
brushstrokes that her subjects attain object-ness.

WITNESSING: Notice that - despite looking out toward us -
Coffey’s face sees, or rather is, in total awareness of the
event, taking place behind it. This seems to be possible
via a sense that we feel to be familiar. Her face screams in
its silence by what Susanna inspires us to witness; the toll

2oudavva Kogpeu: ,
AvtipetwriiCovrag Eautov

MPOZQMNOMPADIA: H Zoutdvva Kégel elval kateEoxrv
TPOOWTOYPAPOG. Towg xpelddeTal va erionuaveel mwg
ool avayvwpl{fouv Ta TTopTEATa TS WG
QUTOTIPOOWTIOYPAGIES, €Xel apxioel va Toug Eepelyel n
oucia Tng Téxvng TNG, 0Tl dnAadr| To TEACWTIO TIoU
(wypagiCel n Zouldvva Eemepvd TV avarnapaywyr g
TAUTOTNTAC TNG KAl YIVETAL TIIO OUYYEVIKO TIPOG TNV 0N
ulag dAANANg Uttapéng, ekelfvng mou avtinpoowredel GAOUQ
hag, aveEapTiTws PUAOU, XpwHAaTOog, TAENG Kal
Bpnokeiag.

AlZOHTIKH: H alobntikr) g TE€XVNG TS ekppdlel - Ba
AEYQUE - pia XapaKTNEIOTIKY «CwyPaPIKATNTA». AV
TIPOOEEEL Kavelg, Ba €RAeme OTI KABe pia TiveAld TQ -
étav avaluBel - €xel uia €vrovn vonuATIKY QUTOTEAELA OF
oxéon e To oUvoAo TG Ttapdotaong. Avadelkvuel TNV
E0WTEPIKT) TAEN TWV TIPAYUATWY KAl TNV UTIAPEIAKT
kardotaor] Toug. Méoa amd autég TIQ TiiveAlEg Ta
UTIOKE(eVA TNG amokToUV TNV UTIEPTIPOCWTIIKY OVIOTNTA

Toug, evtacoodueva oe ula mavavepwrivn evotnta.



of life, of nature, and of our lost innocence. The beholder
identifies with the face portrayed and the two become a
single subject: the witness. Then again, we are terrified at
this identification. Hardly has painting expressed such a
powerful quality of the confrontation between witness and
event. The power of Coffey’s painting lies in the contrast
between the background’s apocalyptic scenery and the
witness’ state of inner calm. If we - in our position as
witness dedicate ourselves to really “looking” at the
picture, we shall see a climax that resolves into pure
catharsis.

GIST: There is an emotional relationship between
foreground and background. The feeling is that facial
expression is in direct response to the portrayed event.
Coffey is clearly concerned - in this series perhaps to the
point of obsession - with tragedy and drama. She is not
attempting to awaken compassion within us, but rather to
suggest the infinite dimension of the human condition.

MAPTYPIA: Elval d&lo mapatrpnong mwg - av Kat Kord
TIPOC €UAQ - TO IKOVICOPEVO TTPAOWTIO TNG Zouldwa
BASTIEL 1) KAAUTEPA €XEL TIANEN ETTiYVWON TWV YEYOVATWY
mou dladpapartiCovral oto PpoévTo Tou. AuTS elval
arnoté\ecua piag aiobnong mou viwboupe va elval olkela.
To mpdowTo Kpauyddel otny olwrn Tou, Xdplv autou yia
1o ortolo 1 Zouldvva pag kaAel va yivoupe HdpTupeg: To
avtiTipo g Cwng, TV eBopd TS gpuong, TV avduvnon
™Q Xauévng abwdmrdg pag. O Beatmig TautiCetal e autd
TO TIPAOWTIO Kal Ta dUo yivovtal éva evialo Utokeluevo: o
Beat’q / udptupag. Té€rola Taution elival ToopakTikr). Mévo
ondvia uropel N Cwypaglkr va ekppdaoel e TETola
TANEATNTA TV TAUTION TIAPATNENTH KAl AvTIKElEvou. H
duvapn e {wypadkng TG Zouldvva €yKeltal otnv
avt{Beon YETAEU TOU aroKAAUTTTIKOU TOTTH{OU OTO (PAVTO Kal
NG E0WTEPIKNG YAAVNGQ Tou Beatr| / pdptupa. Edv epeiq
WG PHAPTUPES aplepwBoUpe OTO va KOTAEOUE TNV elkdva
TPAyuatikd, 6a doUpue TNV Kpion va armoKAIUAKWVETAL O
uia ayvry k&dBapon, oe OAN TNC TNV PUOIKATNTA.

OYZIA: TéNog uttdpxel ia ouyKIVNOLaKn oXEom UETAEU
pooknviou kal pévtou. Eival évtovn n alobnon ot n
EKPEOAON TOU TIPoowTIou avtidpd dueca oTo
avanaploTduevo yeyovog. Tnv Zouldvva Tipodavag
anacyoAel - edw (owg oe Babud mou ayyilel Ta dpla g
EUPOVAG - TO dpdua Tou oUyXpovou avBpwriou, dXlL TO00
yla To cuvaioBnua ocuunéviag mou Eurvd peoa pag, 6co
yia TV 1016TNTA Tou va TIPoREAAEL TNV AANOKOTN dldoTaon

NG avBpwrivng katdotaong, otny anoAuTn KaBoAIKSTTA
mg.




he paintings in this exhibition are part of a series that

began three years ago in response to recent violent

incidents in the world. The images that were published in
the newspaper and broadcast on television made me aware of
my condition as a complicit witness, both actually (in NYC), and
in a kind of cyber location. This media-constructed place is one
that can keep a whole world, at once, both near to and far from
these landscapes of destruction. As an artist, | have been
painting my way around these issues. The paintings are an
expression of my ambivalent presence in this aspect of our
contemporary context. | cannot, as an individual, stop this
madness but also, as an artist | cannot help but be responsive
to it. This work is meant to be both beautiful and not, to be both
landscape and portrait, to be both a self-portrayal and not, in
short to visualize a particular sense of ambiguity.

make the paintings from direct observation, stand in front of

a huge photomural (clipped and enlarged from a

newspaper), in front of a mirror, and paint what | see. While
the figure in each painting is made from me looking at my
reflection, it portrays a self that, as it arises out of the paint,
suggests to me a sense of the we? This figure might be - a man
or a woman, witness to or complicit with their circumstance.
Their relation to their environment is uncertain. Her/his eyes are
closed; they do not look to the viewer as in a traditional portrait.
The journalistic landscape is transform into a place of paint, with
atmosphere, colour and movement. There is only a hint of what
may be taking place; there is no certainty about where. There is,
however, a painterly and emotional location, a place of feeling
evoked by the pairing of a figure with a landscape. Two titles,
“Lethe”, the waters of forgetting; and “Styx” the river that leads
to the under world, express my view that such situations are,
unfortunately, grounded as far back as the mythic past.

)ainting gives me a tactile, plastic and slow way to,
privately, work through this very public subject matter.
There is no illustrative intent.

a épya mou TtapouctdZovtal o’autr) Tnv ékBeon elval
HEPOQ Hlag evdTnTag Tou dpxloe Tpia xpdvia Tiply, oav
avtidpaon ota npdopara Riaia yeyovata otov KOGUO.
Elkdveg Tou Tunwinkav oTig epnuepideg kal TipoBANBnKav oTiq
Aeopdoelg e Ekavav va avTIAngOw ) B€on you oav
HAPTUPQ, KUPLOAEKTIKA doov apopd ot NY, aAAd kal oe éva
e{doq elkovikrg mapouoiag. To ekovikd autd TeplBAAoV
dlatnpeel OA0 Tov KOOUO TAUTOXPAVWS KOVTA Kal pakpld ard Ta
TOTT{Q NG KATACTPOPNG.
Yav KaATEXVNG douAelw ard kalpd o’ autd ta B€uata. Ta
€pya elval pla ékppaon TG apeiBoAng napouociag pou o'autd
TO OUYXPOVO ZATNUA. Zav dTOO, DV UTToPW Va eMnEedow TNV
eEENEN auToU Tou ePIEATN. Zav KAANTEXVNG, Oev UIMopw TTapd
va aviidpdow.
douleld autr] BéAel va elval EAKUCTIKY) Kal
TAUTOXPOVWGS va UnV elval EAKUOTIKY), va elval
TauTd) POV TOoTIIoYPaP(a Kal TTOPTEETO, va elival
QuUTOTPOCWTIOYPAP(a KAl TAUTOXPOVWS va unv eivat, va
orttikorolel dnAadr) pia dipopoupevn aiobnon acdeelac.
Zwypa{lw ue QueoN MapaTtrEnon ToU QVIIKEIUEVOU, OTEKOUAL
Urpootd amnd éva peydAo emnitolxlo (ueygbuvon pwtoypagpiag
and Tov TUMo), Unpootd oe évav KaBp&ptn Kat (wypapilw AT
BASTIW.
T v N ptyoUpa oe kdBe €Yo TIPOKUTITEL AMd APATHENoN
NG avtavAkAQonG pou, TTapouctdlel éva "ey@", Tiou
s OTIOC AVASUETAL UECQ ATIO TO XPWHA, POU UTtalvicoeTal
fia aiobnon tou "epelg". H pryoupa pmopel va eival évag
Aavdpag 1 pia yuvalka cuvepydg/udptupag Twv oupBdviov. H
oxéon Toug e To TeplBAMov eival aBéBain. Ta pdria Tng/Tou
elval kAelotd, dev kottouv Tov Beatr énwg yivetal cuvnBwg
0'éva TIOPTEETO. To dNUOCIOYPAPIKS TIEQIBAAMOV LETATPEMETAL
oe LwypaPIKo, He atudopalpa, Xpwua, Kal kivnon. Yrdpxel
pévo umndvola Tou Tt yivetal kat tou yivetal. Ta tortia
HeTaoxnuatiCo-vral oe XWEoug aTpooPalplkoUs, 0e XpWua Kal
o€ kivnon, Tou urodnAdvouy TL uropel va cupBaivel xwpig va
Qg To opoAoyouv Kal hag odnyouv e cuvaloBnuatikouq
Toroug. Auo TitAot, "ArBn", To vepd ™ Anopovidg kat "> TUE", To
TIOTAWL TTIoU 0dnyel otov KATWw KOOUO, eKPpPAlouv TNV droyn
pou 4TI autd Ta onueplva atommuata €xouv Bableég pileg oto
HUBIKS apeABdv. ‘ETol diweg alobdvopal cuvdedepévn W' autr
myV Tpéxouca katdotaon, Bpiokw 4Tt n Cwypadlkr pou apgxel
évav antoé, eUMAAcTo Kal apyd TPATIO TIPOCEYYIONG, XWPIG N
pd&BeoN va efval EIKOVOYPAPIKY.




Valent
71X92cm oil on linen, 2004




Water Years |
: cm oil on linen, 2005







Lethe

145X190cm oil on canvas, 2006




Night Vision
71X92cm oil on linen, 2004
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