
S
S&SSUSANNA COFFEY + SUZANNE WALTERS

æùãñáöéêÞ | paintingsSUSANNA COFFEY 

ISBN: 960-89050-0-1



CREDITSSusanna Coffey & Suzanne Walters: Relative Diversions is published by P37 Art Gallery on the occasion of these artists' joint exhibition there from 9th March to 1st April 2006. COPYRIGHT CREDITSText by Megakles Rogakos:  Megakles Rogakos 2006Art by Susanna Coffey:  Susanna Coffey 2006 Art by Suzanne Walters:  Suzanne Walters 2006 All rights reserved. No part of this publication may be reproduced, stored in a retrieval system, or transmitted, in any form or by any means, without the prior permission in writing of P37 Art Gallery. Exceptions are allowed in respect of any fair dealing for the purpose of research, study, criticism, or review, as permitted under the copyright legislation. Inquiries concerning reproduction outside these terms should be sent to:Ms Jenny Tsoumpri, P37 Art Gallery37 Pireos Street, Moschato, Pireas, GR 18346, GreeceT: +30 210 4818386,  www.artp37.gr, info@artp37.grA catalog record for this book is available from the National Library of Greece  <www.nlg.gr>National Library of Greece Cataloguing in Publication DataRogakos, MegaklesNational Library of Greece Cataloguing in Publication DataRogakos, Megakles1. Susanna Coffey  2. Suzanne Walters  3.  Relative DiversionsISBN: 960-89050-0-1Design and artwork by Qwerty Studios <www.qwertystudios.gr>   Printed on acid-free paper in 1000 copies by Kontorousis LTDMeasurement of artworks is given in centimeters, height before width.
ÓÔÏÉ×ÅÉÁÇ Ýêäïóç ÓïõæÜííá Êüöåû & ÓïõæÜí Ãïõüëôåñò: Ó÷åôéêÝò Áðïêëßóåéò õëïðïéÞèçêå áðü ôçí Áßèïõóá ÔÝ÷íçò Ð37 ìå ôçí åõêáéñßá ôçò äéðëÞò Ýêèåóçò ôùí ðáñáðÜíù êáëëéôÝ÷íéäùí ðïõ ïñãáíþíåôáé óôïí ÷þñï áõôü áðü 9 Ìáñôßïõ ìÝ÷ñé 1 Áðñéëßïõ 2006. ÓÔÏÉ×ÅÉÁ ÄÉÊÁÉÙÌÁÔÙÍÊåßìåíá ôïõ ÌåãáêëÞ ÑïãêÜêïõ:  ÌåãáêëÞò ÑïãêÜêïò 2006¸ñãá ôçò ÓïõæÜííá Êüöåû:  ÓïõæÜííá Êüöåû 2006¸ñãá ôçò ÓïõæÜí Ãïõüëôåñò:  ÓïõæÜí Ãïõüëôåñò 2006¼ëá ôá äéêáéþìáôá åßíáé êáôï÷õñùìÝíá. Áðáãïñåýåôáé ãéá ïðïéïíäÞðïôå ëüãï ç áíáðáñáãùãÞ, áíôéãñáöÞ, êáôá÷þñçóç óå áñ÷åßï üëïõ Þ ìÝñïõò ôùí êåéìÝíùí êáé ôùí åéêüíùí êáèþò êáé ïðïéáäÞðïôå ãåíéêÜ äéáíïìÞ Þ ìåôáðþëçóç ôïõ êáôáëüãïõ ÷ùñßò ôçí ðñïçãïýìåíç Ýããñáöç Üäåéá ôïõ åêäüôç. ÅîáéñÝóåéò åðéôñÝðïíôáé óå ðåñéðôþóåéò êáëüðéóôçò ÷ñÞóçò áõôþí, ìå óêïðü ôçí Ýñåõíá, ôçí óðïõäÞ, ôçí êñéôéêÞ, üðùò ðñïâëÝðåé ç äéåèíÞò íïìïèåóßá äéêáéùìÜôùí. ÁéôÞóåéò ãéá ÷ñÞóç ðÝñá áðü áõôïýò ôïõò üñïõò õðïâÜëëïíôáé óôçí áêüëïõèç äéåýèõíóç:Ká ÔæÝííõ ÔóïõìðñÞ, Áßèïõóá ÔÝ÷íçò Ð37Ïäüò Ðåéñáéþò 37, Ìïó÷Üôï, 18346 ÐåéñáéÜòT: +30 210 4818386,  www.artp37.gr, info@artp37.gr Áíôßôõðï áõôïý ôïõ êáôáëüãïõ öõëÜóóåôáé óôçí ÅèíéêÞ ÂéâëéïèÞêç ôçò ÅëëÜäïò <www.nlg.gr>Óôïé÷åßá Êáôáëüãïõ óôçí ÅèíéêÞ ÂéâëéïèÞêç ôçò ÅëëÜäïòÑïãêÜêïò, ÌåãáêëÞò1. ÓïõæÜííá Êüöåû 2. ÓïõæÜí Ãïõüëôåñò 3.  Ó÷åôéêÝò ÁðïêëßóåéòISBN: 960-89050-0-1Ó÷åäßáóç êáé êáëëéôå÷íéêÞ åðéìÝëåéá Qwerty Studios <www.qwertystudios.gr>Ôõðþèçêå óå áíôéüîéíï ÷áñôß óå 1000 áíôßôõðá áðü ôçí Êïíôïñïýóçò Å.Ð.Å. <www.kontorousis.gr>Ïé äéÜóôáóç ôùí Ýñãùí åßíáé óå åêáôïóôüìåôñá êáé êáôÜ ôçí áêüëïõèç óåéñÜ: ýøïò x ðëÜôïò 



Susanna Coffey & Suzanne Walters: Relative Diversions
By Megakles RogakosArt Curator of The American College of Greece
Relative Diversions is a joint exhibition of two artists; Susanna Coffey and Suzanne Walters, who are nevertheless as different as night and day. The only thing that could bring them together in a joint exhibition is their difference, which explains the oxymoronic title and makes this juxtaposition attractive. From this point of view, even the slight similarities they share - if reference was made to the variation of their first name, same gender, common country of origin, and mutual choice of profession  make their appearance together in an exhibition especially provocative. This is so because their essential differences are subtle yet significant, and have to do with their style in art, their intention, and their process of work, and of course with the outcome. The subtlety and significance of these differences have led to separate commentaries, worlds apart.

 

ÓïõæÜííá Êüöåû & ÓïõæÜí Ãïõüëôåñò: Ó÷åôéêÝò Áðïêëßóåéò
MåãáêëÞò ÑïãêÜêïòÅðéìåëçôÞò ÔÝ÷íçò ôïõ Áìåñéêáíéêïý Êïëëåãßïõ ÅëëÜäïò
Ïé Ó÷åôéêÝò Áðïêëßóåéò åßíáé ìßá ðáñÜëëçëç Ýêèåóç äýï êáëëéôÝ÷íéäùí: ôçò ÓïõæÜííáò Êüöåû êáé ôçò ÓïõæÜí Ãïõüëôåñò, ïé ïðïßåò üìùò äéáöÝñïõí ìåôáîý ôïõò üóï ç ìÝñá êáé ç íý÷ôá. Ç âáóéêÞ ðáñÜìåôñïò ðïõ ôéò öÝñíåé êïíôÜ êáé êáèéóôÜ ãüíéìç óå óõãêñßóåéò êáé ðáñáëëçëéóìïýò ôçí êïéíÞ ôïõò Ýêèåóç åßíáé áêñéâþò ç äéáöïñÜ ôïõò, ç ïðïßá åîçãåß êáé ôï ïîýìùñï ôïõ ôßôëïõ. Áðü áõôÞí ôçí Üðïøç êáé ôá åëÜ÷éóôá êïéíÜ óôïé÷åßá ðïõ ïðùóäÞðïôå Ý÷ïõí -  áí ãßíåé áíáöïñÜ óôï óõããåíéêü ôïõò ðñþôï üíïìá, óôï ßäéï öýëëï, óôçí êïéíÞ ãåíÝôåéñá ðáôñßäá êáé óôçí óõìðôùìáôéêÞ êëßóç ôïõò ãéá ôçí ôÝ÷íç  êÜíïõí ôçí ïõóéáóôéêÞ áíôéðáñÜèåóç ôïõ Ýñãïõ ôïõò éäéáßôåñá åëêõóôéêÞ. Êáé áõôü ãéáôß ïé ïõóéáóôéêÝò ôïõò äéáöïñÝò åßíáé ëåðôÝò áëëÜ ÷áñáêôçñéóôéêÝò êáé Ý÷ïõí íá êÜíïõí ìå ôçí áéóèçôéêÞ, ôçí ðñüèåóç, ôçí ìÝèïäï ðáñáãùãÞò, êáé ïðùóäÞðïôå ôï áðïôÝëåóìá ôçò ôÝ÷íçò ôïõò. Ç éäéáéôåñüôçôá êáé ç óçìáóßá áõôþí ôùí äéáöïñþí Ý÷åé ïäçãÞóåé óå äýï ó÷üëéá, ðïõ ôá ÷ùñßæåé áôÝëåéùôç áðüóôáóç.
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Susanna Coffey: Confronting the Self
PORTRAITURE:

AESTHETIC:

WITNESSING:

 

 

 Notice that - despite looking out toward us -  face sees, or rather is, in total awareness of the event, taking place behind it. This seems to be possible vi

Susanna Coffey is, above all, a portraitist. It needs to be said that those who recognize her portraits to be of her own self already begin to miss the whole point of her art; that the face Susanna paints is beyond the representation of her identity, and nearer to the face of another being, one that represents all of us, despite sex, color, class, and religion.
The aesthetic of her art is highly painterly. It ought to be noted that each of her brushstrokes, when analysed, perhaps contains a semantic autonomy in relation to the entire representation. It reveals the inner state of things, and the condition of being. It is in the brushstrokes that her subjects attain object-ness.

Coffey's
a a sense that we feel to be familiar. Her face screams in its silence by what Susanna inspires us to witness; the toll 

ÓïõæÜííá Êüöåû: Áíôéìåôùðßæïíôáò Åáõôüí
ÐÑÏÓÙÐÏÃÑÁÖÉÁ:

ÁÉÓÈÇÔÉÊÇ: 

 Ç ÓïõæÜííá Êüöåû åßíáé êáôåîï÷Þí ðñïóùðïãñÜöïò. ºóùò ÷ñåéÜæåôáé íá åðéóçìáíèåß ðùò üóïé áíáãíùñßæïõí ôá ðïñôñáßôá ôçò ùò áõôïðñïóùðïãñáößåò, Ý÷åé áñ÷ßóåé íá ôïõò îåöåýãåé ç ïõóßá ôçò ôÝ÷íçò ôçò, üôé äçëáäÞ ôï ðñüóùðï ðïõ æùãñáößæåé ç ÓïõæÜííá îåðåñíÜ ôçí áíáðáñáãùãÞ ôçò ôáõôüôçôÜò ôçò êáé ãßíåôáé ðéï óõããåíéêü ðñïò ôçí üøç ìßáò Üëëçò ýðáñîçò, åêåßíçò ðïõ áíôéðñïóùðåýåé üëïõò ìáò, áíåîáñôÞôùò öýëïõ, ÷ñþìáôïò, ôÜîçò êáé èñçóêåßáò.
Ç áéóèçôéêÞ ôçò ôÝ÷íçò ôçò åêöñÜæåé - èá ëÝãáìå - ìßá ÷áñáêôçñéóôéêÞ «æùãñáöéêüôçôá». Áí ðñïóÝîåé êáíåßò, èá Ýâëåðå üôé êÜèå ìßá ðéíåëéÜ ôçò - üôáí áíáëõèåß - Ý÷åé ìßá Ýíôïíç íïçìáôéêÞ áõôïôÝëåéá óå ó÷Ýóç ìå ôï óýíïëï ôçò ðáñÜóôáóçò. Áíáäåéêíýåé ôçí åóùôåñéêÞ ôÜîç ôùí ðñáãìÜôùí êáé ôçí õðáñîéáêÞ êáôÜóôáóÞ ôïõò. ÌÝóá áðü áõôÝò ôéò ðéíåëéÝò ôá õðïêåßìåíÜ ôçò áðïêôïýí ôçí õðåñðñïóùðéêÞ ïíôüôçôÜ ôïõò, åíôáóóüìåíá óå ìßá ðáíáíèñþðéíç åíüôçôá.



5of life, of nature, and of our lost innocence. The beholder identifies with the face portrayed and the two become a single subject: the witness. Then again, we are terrified at this identification. Hardly has painting expressed such a powerful quality of the confrontation between witness and event. The power of Coffey's painting lies in the contrast between the background's apocalyptic scenery and the witness' state of inner calm. If we - in our position as witness  dedicate ourselves to really “looking” at the picture, we shall see a climax that resolves into pure catharsis. There is an emotional relationship between foreground and background. The feeling is that facial expression is in direct response to the portrayed event. Coffey is clearly concerned - in this series perhaps to the point of obsession - with tragedy and drama. She is not attempting to awaken compassion within us, but rather to suggest the infinite dimension of the human condition.

GIST:

ÌÁÑÔÕÑÉÁ:

ÏÕÓÉÁ:

 Åßíáé Üîéï ðáñáôÞñçóçò ðùò - áí êáé êïéôÜ ðñïò åìÜò - ôï åéêïíéæüìåíï ðñüóùðï ôçò ÓïõæÜííá âëÝðåé Þ êáëýôåñá Ý÷åé ðëÞñç åðßãíùóç ôùí ãåãïíüôùí ðïõ äéáäñáìáôßæïíôáé óôï öüíôï ôïõ. Áõôü åßíáé áðïôÝëåóìá ìßáò áßóèçóçò ðïõ íéþèïõìå íá åßíáé ïéêåßá. Ôï ðñüóùðï êñáõãÜæåé óôçí óéùðÞ ôïõ, ÷Üñéí áõôïý ãéá ôï ïðïßï ç ÓïõæÜííá ìáò êáëåß íá ãßíïõìå ìÜñôõñåò: ôï áíôßôéìï ôçò æùÞò, ôçí öèïñÜ ôçò öýóçò, ôçí áíÜìíçóç ôçò ÷áìÝíçò áèùüôçôÜò ìáò. Ï èåáôÞò ôáõôßæåôáé ìå áõôü ôï ðñüóùðï êáé ôá äýï ãßíïíôáé Ýíá åíéáßï õðïêåßìåíï: ï èåáôÞò / ìÜñôõñáò. ÔÝôïéá ôáýôéóç åßíáé ôñïìáêôéêÞ. Ìüíï óðÜíéá ìðïñåß ç æùãñáöéêÞ íá åêöñÜóåé ìå ôÝôïéá ðëçñüôçôá ôçí ôáýôéóç ðáñáôçñçôÞ êáé áíôéêåéìÝíïõ. Ç äýíáìç ôçò æùãñáöéêÞò ôçò ÓïõæÜííá Ýãêåéôáé óôçí áíôßèåóç ìåôáîý ôïõ áðïêáëõðôéêïý ôïðßïõ óôï öüíôï êáé ôçò åóùôåñéêÞò ãáëÞíçò ôïõ èåáôÞ / ìÜñôõñá. ÅÜí åìåßò  ùò ìÜñôõñåò  áöéåñùèïýìå óôï íá êïéôÜîïõìå ôçí åéêüíá ðñáãìáôéêÜ, èá äïýìå ôçí êñßóç íá áðïêëéìáêþíåôáé óå ìßá áãíÞ êÜèáñóç, óå üëç ôçò ôçí öõóéêüôçôá. 
 ÔÝëïò õðÜñ÷åé ìßá óõãêéíçóéáêÞ ó÷Ýóç ìåôáîý ðñïóêçíßïõ êáé öüíôïõ. Åßíáé Ýíôïíç ç áßóèçóç üôé ç Ýêöñáóç ôïõ ðñïóþðïõ áíôéäñÜ Üìåóá óôï áíáðáñéóôÜìåíï ãåãïíüò. Ôçí ÓïõæÜííá ðñïöáíþò áðáó÷ïëåß - åäþ ßóùò óå âáèìü ðïõ áããßæåé ôá üñéá ôçò åììïíÞò - ôï äñÜìá ôïõ óýã÷ñïíïõ áíèñþðïõ, ü÷é ôüóï ãéá ôï óõíáßóèçìá óõìðüíéáò ðïõ îõðíÜ ìÝóá ìáò, üóï ãéá ôçí éäéüôçôÜ ôïõ íá ðñïâÜëëåé ôçí áëëüêïôç äéÜóôáóç ôçò áíèñþðéíçò êáôÜóôáóçò, óôçí áðüëõôç êáèïëéêüôçôÜ ôçò.
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he paintings in this exhibition are part of a series that began three years ago in response to recent violent incidents in the world. The images that were published in the newspaper and broadcast on television made me aware of my condition as a complicit witness, both actually (in NYC), and in a kind of cyber location. This media-constructed place is one that can keep a whole world, at once, both near to and far from these landscapes of destruction. As an artist, I have been painting my way around these issues. The paintings are an expression of my ambivalent presence in this aspect of our contemporary context. I cannot, as an individual, stop this madness but also, as an artist I cannot help but be responsive to it. This work is meant to be both beautiful and not, to be both landscape and portrait, to be both a self-portrayal and not, in short to visualize a particular sense of ambiguity. 
 make the paintings from direct observation, stand in front of a huge photomural (clipped and enlarged from a newspaper), in front of a mirror, and paint what I see. While the figure in each painting is made from me looking at my reflection, it portrays a self that, as it arises out of the paint, suggests to me a sense of the we? This figure might be - a man or a woman, witness to or complicit with their circumstance. Their relation to their environment is uncertain. Her/his eyes are closed; they do not look to the viewer as in a traditional portrait. The journalistic landscape is transform into a place of paint, with atmosphere, colour and movement. There is only a hint of what may be taking place; there is no certainty about where.  There is, however, a painterly and emotional location, a place of feeling evoked by the pairing of a figure with a landscape. Two titles, “Lethe”, the waters of forgetting; and “Styx” the river that leads to the under world, express my view that such situations are, unfortunately, grounded as far back as the mythic past.

ainting gives me a tactile, plastic and slow way to, privately, work through this very public subject matter. There is no illustrative intent.

Ô
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á Ýñãá ðïõ ðáñïõóéÜæïíôáé ó´áõôÞ ôçí Ýêèåóç åßíáé ìÝñïò ìéáò åíüôçôáò ðïõ Üñ÷éóå ôñßá ÷ñüíéá ðñéí, óáí áíôßäñáóç óôá ðñüóöáôá âßáéá ãåãïíüôá óôïí êüóìï. Åéêüíåò ðïõ ôõðþèçêáí óôéò åöçìåñßäåò êáé ðñïâëÞèçêáí óôéò ôçëåïñÜóåéò ìå Ýêáíáí íá áíôéëçöèþ ôç èÝóç ìïõ óáí ìÜñôõñá, êõñéïëåêôéêÜ üóïí áöïñÜ óôç ÍÕ, áëëÜ êáé óå Ýíá åßäïò åéêïíéêÞò ðáñïõóßáò. Ôï åéêïíéêü áõôü ðåñéâÜëëïí äéáôçñåß üëï ôïí êüóìï ôáõôï÷ñüíùò êïíôÜ êáé ìáêñéÜ áðü ôá ôïðßá ôçò êáôáóôñïöÞò. Óáí êáëëéôÝ÷íçò äïõëåýù áðü êáéñü ó' áõôÜ ôá èÝìáôá. Ôá Ýñãá åßíáé ìéá Ýêöñáóç ôçò áìößâïëçò ðáñïõóßáò ìïõ ó´áõôü ôï óýã÷ñïíï æÞôçìá. Óáí Üôïìï, äåí ìðïñþ íá åðçñåÜóù ôçí åîÝëéîç áõôïý ôïõ åöéÜëôç. Óáí êáëëéôÝ÷íçò, äåí ìðïñþ ðáñÜ íá áíôéäñÜóù. äïõëåéÜ áõôÞ èÝëåé íá åßíáé åëêõóôéêÞ êáé ôáõôï÷ñüíùò íá ìçí åßíáé åëêõóôéêÞ, íá åßíáé ôáõôü÷ñïíá ôïðéïãñáößá êáé ðïñôñÝôï, íá åßíáé áõôïðñïóùðïãñáößá êáé ôáõôï÷ñüíùò íá ìçí åßíáé, íá ïðôéêïðïéåß äçëáäÞ ìéá äéöïñïýìåíç áßóèçóç áóÜöåéáò.Æùãñáößæù ìå Üìåóç ðáñáôÞñçóç ôïõ áíôéêåéìÝíïõ, óôÝêïìáé ìðñïóôÜ áðü Ýíá ìåãÜëï åðéôïß÷éï (ìåãÝèõíóç öùôïãñáößáò áðü ôïí ôýðï), ìðñïóôÜ óå Ýíáí êáèñÝöôç êáé æùãñáößæù üôé âëÝðù.íþ ç öéãïýñá óå êÜèå Ýñãï ðñïêýðôåé áðü ðáñáôÞñçóç ôçò áíôáíÜêëáóÞò ìïõ, ðáñïõóéÜæåé Ýíá "åãþ", ðïõ üðùò áíáäýåôáé ìÝóá áðü ôï ÷ñþìá, ìïõ õðáéíßóóåôáé ìéá áßóèçóç ôïõ "åìåßò".  Ç öéãïýñá ìðïñåß íá åßíáé Ýíáò Üíäñáò Þ ìßá ãõíáßêá óõíåñãüò/ìÜñôõñáò ôùí óõìâÜíôùí. Ç ó÷Ýóç ôïõò ìå ôï ðåñéâÜëëïí åßíáé áâÝâáéç. Ôá ìÜôéá ôçò/ôïõ åßíáé êëåéóôÜ, äåí êïéôïýí ôïí èåáôÞ üðùò ãßíåôáé óõíÞèùò ó'Ýíá ðïñôñÝôï. Ôï äçìïóéïãñáöéêü ðåñéâÜëëïí ìåôáôñÝðåôáé óå æùãñáöéêü, ìå áôìüóöáéñá, ÷ñþìá, êáé êßíçóç. ÕðÜñ÷åé ìüíï õðüíïéá ôïõ ôé ãßíåôáé êáé ðïõ ãßíåôáé. Ôá ôïðßá ìåôáó÷çìáôßæï-íôáé óå ÷þñïõò áôìïóöáéñéêïýò, óå ÷ñþìá êáé óå êßíçóç, ðïõ õðïäçëþíïõí ôé ìðïñåß íá óõìâáßíåé ÷ùñßò íá ìáò ôï ïìïëïãïýí êáé ìáò ïäçãïýí óå óõíáéóèçìáôéêïýò ôüðïõò. Äýï ôßôëïé, "ËÞèç", ôï íåñü ôçò ëçóìïíéÜò êáé "Óôýî", ôï ðïôÜìé ðïõ ïäçãåß óôïí êÜôù êüóìï, åêöñÜæïõí ôçí ÜðïøÞ ìïõ üôé áõôÜ ôá óçìåñéíÜ áôïðÞìáôá Ý÷ïõí âáèéÝò ñßæåò óôï ìõèéêü ðáñåëèüí. ¸ôóé üðùò áéóèÜíïìáé óõíäåäåìÝíç ì' áõôÞ ôçí ôñÝ÷ïõóá êáôÜóôáóç, âñßóêù üôé ç æùãñáöéêÞ ìïý ðáñÝ÷åé Ýíáí áðôü, åýðëáóôï êáé áñãü ôñüðï ðñïóÝããéóçò, ÷ùñßò ç ðñüèåóç íá åßíáé åéêïíïãñáöéêÞ.
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Valent 71X92cm oil on linen, 2004 



Water Years I  31X38cm oil on linen, 2005  
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Styx  71X92cm oil on panel, 2006  
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Lethe 145X190cm oil on canvas, 2006
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Night Vision 71X92cm oil on linen, 2004
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